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P R O G R A M   N O T E S  

By Dan Garland, builder of the Virginia Calhoun Memorial Pipe Organ at All Saints’ 
The major works that we will hear this evening were all featured on two recordings on Aeolian-Skinner 
Organs entitled King of The Instruments.  The Introduction, Passacaglia, and Fugue by Healey Willan 
and Deuxieme Symphonie by Marcel Dupre were performed by Albert Russell.  The Pastorale by Roger-
Ducasse was performed by Catharine Crozier.   
I first heard these compositions from recordings that I borrowed from the person that I consider my 
mentor, William Barclay, Minister of Music at First Presbyterian Church in Fort Worth from 1942-1969.  
He died when I was 17 years old but with his guidance and encouragement I made the decision to earn a 
degree in organ performance and also to become an organbuilder.  These three compositions  
excited me over fifty years ago, a feeling that continues to this day. 
Many months ago I was visiting with Clive Driskill-Smith and shared the fact that I had never heard the 
Dupre live, only in recordings.  He asked for other cherished works and I mentioned the Willan and the 
Roger-Ducasse.  He then suggested that he play a recital featuring all three compositions.  I was thrilled at 
the thought of hearing all three compositions in one recital, on an instrument that Garland Pipe Organs, 
Inc. designed and built. 
The Deuxieme Symphonie is a demanding work in three movements requiring the full spectrum of the 
instrument and performer.  Its rhythm is typical of Dupre in that it is unceasing and has a drive that 
continues throughout the composition giving the performer little time to breathe.  Whereas the other 
compositions performed this evening are rich in harmonic development and texture, the Dupre is 
somewhat transparent in that he does not dwell on any given chord but rather allows the work to blossom 
with its rhythmic determination and conclusion. 
The Introduction, Passacaglia, and Fugue is my favorite major work for the organ.  It too is in three 
movements.  The Introduction begins with the soft strings with a mystical feel and then proceeds slowly 
into the full chorus and ends again with the soft strings.  If one listens closely there are hints of the theme 
for the Passacaglia in the pedal division.  Extraordinary chromaticism is heard in the entire composition.  
The Passacaglia begins with the theme presented in the pedal division very softly and slowly builds to 
full organ.  The theme is clearly audible in the entire Passacaglia.  As was true in the Introduction the 
Passacaglia builds to full organ with rich harmonic development and then slowly starts a decrescendo 
down to the soft strings.  Between the Passacaglia and Fugue we hear a short soft chorale that bridges the 
two movements together.  For me, this chorale is beautiful beyond description.  I listened to this piece 
numerous times before I realized that the theme previously heard in the Passacaglia is presented in the 
first four notes in the pedal in this chorale.  As the chorale concludes it uses the very softest stops in the 
instrument and frankly gives one a feeling of peace and serenity.   
The Fugue begins with the subject in the pedal and then is followed with it appearing in the manual 
divisions.  In basic composition it is similar to other fugues but it too is full of rich chromaticism and 
harmonic development. It is an extended work and at its conclusion builds to full organ with the theme 
presented in the full pedal division with expanded chords in the manuals. 
The Pastorale is another major work for organ rich with chromaticism and texture.  It begins with a note 
held in the pedal division and the basic theme occurs on a single soft sound in one of the manual divisions 
in the instrument. This theme continues and develops and then a second theme is introduced on a soft 
flute.  These themes continue interacting with each other while the organ is increasing in volume up to 
full organ.  The middle section contains a difficult pedal passage with the themes represented on the full 
manual stops.  The tonal and rhythmic composition slowly begin to settle to the soft gentle stops in the 
instrument to conclude the composition.     
I am deeply grateful to All Saints’ Episcopal Church and to Clive Driskill-Smith for presenting this 
recital.  I look forward to an extraordinary evening of music. 
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Marcel Dupré       Deuxième Symphonie 

1. Preludio  
2. Intermezzo 
3. Toccata 

Jean Roger-Ducasse     Pastorale 
Healey Willan       Introduction, Passacaglia and Fugue in Eb minor 

The Virginia Calhoun Memorial Pipe Organ built by Garland Pipe Organs, Inc., Fort Worth, Texas. 

 
 

Clive Driskill-Smith 
British organist Clive Driskill-Smith has taken the classical music world 
by storm, enthralling audiences from Beijing to Boston to Budapest with 
his extraordinary playing and fearless programming. Critics have praised 
his “blazing technique and unbelievable virtuosity” (Chiff Chat, 
American Guild of Organists) and described his performances as 
“intensely moving and truly breathtaking” (Organo Pleno, Australia). His 
solo recitals, and duo performances with Grammy Award–winning 
percussionist Joseph Gramley, bring audiences to their feet across the 
world. 
 
Mr. Driskill-Smith is the Organist and Choirmaster at All Saints’ 
Episcopal Church in Fort Worth, Texas, a post that he combines with an 
international concert career. During the last few years, he has performed 
at the National Cathedral in Washington DC, Melbourne Town Hall, 
Westminster Abbey, the Grand Philharmonic Hall in Perm (Russia), and the National Performing Arts Center 
in Taipei. He has played at Festivals – such as the BBC Proms, the East Texas Pipe Organ Festival, and 
National Conventions of the American Guild of Organists – and he has worked with numerous conductors, 
including Dr. Stephen Darlington, Klaus Tennstedt, and Sir Colin Davis. 
 
In 2004, Clive Driskill-Smith and Joseph Gramley (multi-percussionist and founding member of Yo-Yo Ma’s 
Silkroad Ensemble) formed the duo Organized Rhythm. They play mesmerizing arrangements of orchestral 
classics, commission new works, record music videos, and captivate audiences with their explosion of energy, 
sound and musicality. 
 
Mr. Driskill-Smith’s performances have been broadcast on the BBC (UK), NHK (Japan), Pipedreams (USA), 
and on radio and television throughout the world. His CDs have received critical acclaim (“a master 
performer in a range of musical styles … his playing is immaculate” Organists’ Review; “the technique is 
brilliant, the interpretation faultless … a first-class recording” The Organ), and he has recorded albums with 
Peter Gabriel on Virgin Records, and with Howard Goodall on EMI Classics. 
 
Mr. Driskill-Smith was educated at Eton College, where he was an Oppidan Scholar (an academic award) and 
a Music Scholar; founded by King Henry VI in 1440, Eton is a school for boys aged thirteen to eighteen, and 
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its alumni include twenty British prime ministers, as well as Princes William and Harry. After Eton, he read 
Music at Christ Church, Oxford, graduating in 1999 with a Double First (First Class Honors in both 
examinations), and with the MPhil (Master of Philosophy) degree in 2001; Christ Church is one of Oxford 
University’s thirty-nine colleges, and is famous for its connection with Alice in Wonderland and Harry Potter. 
 
Before learning the organ, Mr. Driskill-Smith played the piano and the bassoon. During his teens, he 
performed piano concertos by Rachmaninov, Mozart, Shostakovich, and Beethoven, and in 1996 he was 
awarded the ARCM (Associate of the Royal College of Music) diploma in Piano Performance. He also played 
the bassoon in the National Youth Orchestra of Great Britain and in the National Youth Chamber Orchestra. 
 
In earlier years, it was easier to get into Oxford if you applied for an organ scholarship, so he started learning 
the organ at the age of 15, and was fortunate to be awarded the Christopher Tatton Organ Scholarship at 
Christ Church. He studied principally with David Sanger, who encouraged him to travel throughout Europe in 
order to play historic organs and take classes with Marie-Claire Alain, Guy Bovet, Thierry Escaich, Hans 
Fagius, Andrea Marcon, Luigi Tagliavini, Thomas Trotter, and Harald Vogel. He was awarded the FRCO 
(Fellow of the Royal College of Organists) diploma in 1998, and went on to win several international 
competitions, including the Performer of the Year competition in 2000 and the Calgary International Organ 
Competition in 2002. 
 
From 2001 to 2018, Mr. Driskill-Smith was the organist at Christ Church Cathedral in Oxford, England. He 
lived in Auden Cottage – once home of the poet W. H. Auden – and worked closely with Dr. Stephen 
Darlington, director of the world-famous choir. He played for the daily services in the twelfth-century 
Cathedral and for the choir’s many concerts, award-winning recordings, media broadcasts, and tours to China, 
Japan, Brazil, Jamaica, Bermuda, the USA, France, Germany and Portugal. He conducted the choir during Dr. 
Darlington’s sabbaticals, and he directed performances of Buxtehude’s Membra Jesu Nostri, Handel’s Acis 
and Galatea, Bach’s Johannes-Passion, and Britten’s Curlew River. 
 
Alongside his work in Oxford, Mr. Driskill-Smith was a Trustee of the Royal College of Organists, and of the 
Eric Thompson Charitable Trust for Organists and Organ Music. He was also Professor of Organ at the Royal 
Academy of Music in London, and a Tutor for the Royal College of Organists, and for Oundle for Organists. 
He has given lectures and masterclasses around the world, most recently at the Juilliard School in New York 
City, Yonsei University in Seoul, and the University of Pretoria in South Africa. 
 
Mr. Driskill-Smith is a member of the Fort Worth Chapter of the American Guild of Organists, and he is on 
the planning committee for the Association of Anglican Musicians’ 2021 Convention in Dallas. He is also a 
Liveryman of the Worshipful Company of Musicians, one of the ancient Livery Companies which evolved 
from London’s medieval guilds. The Company awarded him the Silver Medal in 1998, and the W. T. Best 
Scholarship in 2002. As a Liveryman and a Freeman of the City of London, he is allowed to take sheep across 
London Bridge – a right he has not yet exercised! 
 
Clive Driskill-Smith is represented in North America exclusively by Phillip Truckenbrod Concert Artists, LLC. 

  
 
 

EVENSONG AT ALL SAINTS’ 
Sundays online at 4:00 p.m. with Clive Driskill-Smith  

and the All Saints’ Evensong Choir 
www.asecfw.org/online-worship-podcasts
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